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Trad. Greek Orthodox Text "HOIy God" Timothy Cunningham
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Slower than before, J
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With great power and affirmation
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Avyiog 6 Oedg, Ayiog Holy  God, Holy  Mighty,
Ayiog dOdvatog, éAén Holy Immortal, have mercy on us.
Aoéa Ilatol x Glory to the Father, Son, and Holy
Ivevpare, » Spirit, now and forever and to the
TOVG aldV ages of ages Amen.
gion, or “Thrice Holy,” is a hymn that is a part of the opening prayer for many
Or ox services. In this setting, the powerful text of the prayer is combined with a lively and
trium t tone. Open intervals—both harmonically and melodically—create a chant-like

atmosphere. As the piece continues, the sparse harmonies of the opening give way to lush,
compact extended chords, reflecting on a more personal interpretation of the text. The more
complex harmonic language affirmatively settles in a major tonality as the choir sings “Holy
Immortal,” representing triumph over death.



